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The configuration of the location by public art and building

- For example by Taipei north red line MRT

Abstract

The main object is configured to explore Taipei MRT's public art, public art to
explore the status of the MRT stage. Objective: 1.Understand what public arts are.
2.Public art architectural perspective to realize the relationship between the
environment and the public that between public art. 3.0n public, art along the stations
of Taipei MRT, respectively designer and viewer's point of what they see, ponder the
impact of public art on the environment.

Analyze and compare the survey results to the current situation of public art .
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In order to set the location and form of public art for comparison, the result of the
analyze by many people go through the station, the set point of public art should be a
place people often mobile, The set point and the form of the public art shoulb be
change by certain condition of the station, Hope it can be taken part with tarveler and
populace.

For the study of taipai red line MRT : 1.The public art location generally interior,
in which performed by walls make. 2.The installation of the sculpture will be
designed by the quantity of certain region which go through by travelers and populace
3.When traveler and populace move around the point of movement, they can easily to
find out the public art with correct distance. 4. The number of the red line public arts is
ten. Those public arts which outside of the station are six (60%). The reason is that the
limits of the works are less so the development is numerous. Others are inside of the
station (30% inside of the station, 10% in platform).

Key Words : Taipei MRT -~ Public Art ~ Setting mode
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